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Aagdalena Jetelova
it John Weber

. Czech sculptor who has lived
1 West Germany since 1985,
lagdalena Jetelova is best
nown for her gigantic, primitivis-
¢ furniture and bizarrely warped
rchitectural structures made
om massive rough-hewn wood-
n beams. This show, Jetelova's
ird appearance in New York,
onsisted not of individual sculp-
ires but of two environmental
istallations. It presented a differ-
nt side of the artist, one more
onceptual and complex but less
radily engaging.
"Demystification of a Monu-
ent’” was composed of three
\ajor elements arranged in a
iangle. One side was a post-
nd-lintel  framework made of
normous charred beams stand-
g about 10 feet high in a row
xtending diagonally across the
allery. A second side was an
ccordion-fold screen made of
ultiples of an indecipherably
lurry  black-and-white  photo-
raphic transparency. The struc-
re of this screen echoed the
ost-and-lintel elements as the
peated, vertical-format photo-
raph created a pattern  of
orights beneath a long horizon-
. The third side of the triangle
as a long, narrow piece of
aper attached to the wall. The
aper had been blackened by
andle smoke and into the scot
es from T3 Eliot's "Burnt Nor-
n,'" as used by the Czech poet
Haukova, were repeatedly In-
ribed by hand in English and
other language: "' Time present
d time past are both perhaos
esent in time future, and time
ture contained in time past"”
otwithstanding its title, this was
decidedly mystifying work of
ulpture. In its material ambi-
on, moody darkness and enig-
atic, portentous iconography, it
illed to mind some of the works
Anselm Kiefer. Jetelova is tak-
g on big themes, brooding on
ne and destruction
The second installation was
lled "Domestication of a Pyra-
id."" In a corner of the gallery,
st-colored earth was piled to
rm a triangular plane tilting
om the floor to an apex near the
iling. At the high point, howev-
exposed plywood revealed
at this was not a solid pile of
rth but a layer over a wooden
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structure. On the wall nearby was
a picture of a dark, smudgy
inverted triangle (it was, in fact, a
large photograph made by
means of laser technology) As
you studied the installation in the
darkened gallery, a bright red la-
ser beam drifted slowly across
the wall from the photograph to
the dirt. When it aimost reached
the dirt, it disappeared, and then

reappeared on the photograph,
to repeat the movement. Here
was another intriguing juxtaposi-
tion of imposing physicality and
ghostly immateriality, as well as a
rather obscure philosophical
meditation on time and monu-
mentality. More abstract than the
other installation, it was also less
metaphorically suggestive, as Je-
telova seemed more involved

with form, technology and pro-
cess.

This exhibition demonstrated’

both technological inventiveness
and an undeniable sculptural
power. But thematically, it pro-
jected a somewhat off-putting
self-conscious  weightiness. |
couldn't help feeling that Jetel-
ova may be trying too hard to be
profound, which is why this show
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